
Pianorama	2017	
Conductor’s	Notes	-	Lizbeth	Atkinson	

Level	4	
	
I	am	looking	forward	to	conducting	Level	4	this	year.		We	have	a	very	exciting	
collection	of	pieces	to	work	with.		It	is	also	a	challenging	collection.		Please	work	
carefully	and	use	a	metronome,	especially	with	#1,	3,	&	4.		It	will	be	very	important	
for	us	to	listen	to	each	other	and	play	in	sync.		Practice	diligently	and	I	will	see	you	
all	soon!	
	
General	Comments	
Please	number	every	measure	in	every	piece	listed			
Please	put	first	and	last	name	of	student	and	teacher	in	all	books	
Please	observe	tempo	markings	
Pieces	are	listed	in	performance	order	
	
Big	River	Barn	Dance		-	Carrie	Kraft	Ó = 108 / Œ = 152	

https://www.youtube.com/watch?v=g9zblCoEUSo 
• This	is	a	very	lively,	fun	piece.		Keep	staccatos	very	crisp	and	light.			
• Chords	need	to	be	crisp,	light	and	bouncy	so	they	don’t	overpower	the	

melody	
• Note	the	tempo	change	at	mm.	29.		Practice	looking	up	for	cue	from	the	

conductor.	
• Listen	for	and	be	aware	of	who	has	the	melody	

Secondos 

 
• If	you	have	small	hands,	you	can	leave	out	the	octaves	and	just	play	the	lower	

note.	
• No	pedal	on	last	beat	of	mm.	31	and	mm.	32	
• Pedal	every	beat	on	mm.	48	

Primos	
	

• Turn	page	on	mm.	44	we	need	both	people	to	play	mm.	45	
 

Valse Sentimentale a Deux  -  Catherine Rollin  Œ = 116  

https://www.google.com/search?q=valse+sentimentale+a+deux+catherine+rollin&oq=val

se&aqs=chrome.1.69i57j35i39j0l2j69i61j0.2240j0j4&sourceid=chrome&ie=UTF-8 
• This	piece	is	very	expressive	and	will	require	a	lot	of	following	the	conductor		
• Study	the	dynamics	carefully	and	know	who	has	the	melody	



• mm.	39	–	76	are	especially	intricate.		Notice	the	play	between	primo	and	
secondo.	

• Please	mark	the	rit.	and	be	prepared	to	look	to	the	conductor	for	cues	
• Try	not	to	add	too	much	of	your	own	rubato	but	be	prepared	to	be	flexible	

during	rehearsal	and	performance.		Do	practice	rit.	and	molto	rit.			
• Please	work	on	shaping	your	phrases	dynamically.	

 

The Winnsboro Cotton Mill Blues  -  arr. by Jason Sifford  Œ = 176 
Here	is	a	youtube	video	Jason	Sifford	created	right	after	he	found	out	we	would	be	
using	his	piece	for	pianorama:			
	
https://www.youtube.com/watch?v=1TCd2pGVqUQ&feature=youtu.be	
	
There	is	also	an	attachment	that	Jason	Sifford	wrote	about	the	history	of	the	Mill.		
Enjoy!	

• Be	careful	not	to	add	extra	accents.		Remember	this	is	a	machine	running.		A	
train	moving.		Also,	please	use	a	metronome	so	that	our	train	doesn’t	get	
away	from	us.		

Primos	
	

• mm.	30	change	the	dynamic	to	“p”	
• mm.	39	change	the	dynamic	to	“mf”	
• mm.	45	change	the	dynamic	to	“f”	

Secondos	
	

• mm.	45	change	the	dynamic	to	“mf”	
 

Jubilation Overture  -  Melody Bober  Œ = 138 
• This	is	a	celebratory,	broad,	expansive	piece.		Not	too	fast.	
• Listen	for	the	melody	and	be	careful	not	to	rush.	
• Observe	pedal	markings	carefully	
• Practice	looking	up	for	cues	from	the	conductor	on	mm.	14	
• For	glissando,	play	the	G	first	then	proceed	with	glissando.		This	is	a	two	beat	

glissando.		Be	sure	to	finish	with	a	crisp	staccato	note	on	beat	three.			
• Please	change	accompaniment	dynamic	markings	from	“mp”	to	“p”	especially	

chord	sections	
• Secondos	have	the	melody	at	mm.	33.		Primos	change	the	dynamic	marking	

to	“p”.	
• mm.	41	be	aware	that	primo	carries	the	melody	here.		Secondos	change	

dynamic	to	“p”		



The Winnsboro Cotton Mill Blues 

The Winnsboro Cotton Mill Blues was first sung by textile workers in the early 1930’s in 
Winnsboro, South Carolina.  These workers were responsible for turning raw cotton 
into the fabrics used for clothing, towels, and bed sheets. 

Business was very good at the beginning of  the 20th century.  Cotton fabrics were 
needed to supply our troops in World War I, and the cotton mills of  the south were 
an important part of  the “Roaring 20’s”, a decade of  great wealth and prosperity in 
the United States. 

But after World War I ended in 1918, the demand for cotton began to drop, and when 
the stock market crashed in 1929, many of  the mills found themselves in trouble 
financially.  They were no longer able to pay their workers well, and many workers lost 
their jobs altogether. 

Textile workers throughout the south became frustrated, disappointed that they were 
not being recognized or rewarded for their hard work.  President Franklin Delano 
Roosevelt’s “New Deal” policies allowed the workers to band together in unions, and 
this eventually led to the Textile Workers Strike of  1934.  Despite their efforts, the 
strike was unsuccessful; employers were unable to meet the workers’ demands, and 
many were unable to return to work. 

During these hard times, many workers expressed their sadness by singing the blues.  
Pete Seeger, the great American folk singer, heard these songs and recorded them so 
that we might have a record of  the hardships suffered by those who helped build our 
country.  As you perform the duet, listen for the machinery in the mills, the trains that 
carried the textiles across the country, and the song sung by the workers as they 
sought the recognition they deserved. 

Jason Sifford 


